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Editor’s Note

In a Word

For a long time I slipped into different characters and brought their stories to life in the Text
Poon Pik-wan

theatre. As a professional performer, I learnt to remain oblivious to the photographer Actor, Editor and Creative Artist

Artistic Coordinator of W & W Theatre
Editor-in-chief, A Snap beyond Borders:
Hong Kong Theatre and Performance
Photography

offstage, who was watching every movement on stage intently and waiting to capture the
decisive moment. Every time I looked at a performance still of myself, I was astonished to
see these facial expressions and gestures of mine that I had never seen before, or flickers of
emotions that lay deep in my soul, transposed onto a photographic image. In this image, the
character I embody, and I, merge into one. As we transcend the temporal constraints of stage

performance, our being is exposed once again, or it comes back to life in a different light.

If my memory serves me, Tse Ming-chong and Kwan Pun-leung are the only two of the

six photographers featured in “A Snap beyond Borders” that I have never worked with, even
though I had come across their work early in my career in the theatre. I came across Ming-chongs
photobooks of theatre people when I was still a new performer. I was also a reader of
Crossover Magazine when Kwan worked for the magazine and made his start in the industry.

As a newcomer on the scene, I wondered if I too would grace the pages of the magazine one day.

One day in 1987, at a rehearsal for Refisge Island by the City Contemporary Theatre,
director Bernadette Tsui was going over her notes with the cast, while I was seated on a small
ramp that was part of the set. Suddenly, a handsome man with a camera walked over to me.
Before I managed to compose myself, he had captured the look of confusion on my face.

The man was Ringo Chan.

For several years, I loved to use a half-body shot showing the side view of my silhouette

as my profile picture. It was taken by Cheung Chi-wai on the set of 7he Eccentricities of a
Nightingale, when the crew was adjusting the lighting and the stage was completely dark
during the rehearsal. Tsang Man-tung and Yuen Hon-wai, who are both set designers, are
frequent collaborators of the theatre company that I used to work with. Oddly enough,
most of the conversations I had with Man-tung were about spiritual learning. While Wai
and I had brief chats in the past, we only came to have more exchanges when we conducted

the oral history interviews for “A Snap beyond Borders”.
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I conceived of four main themes for A Snap beyond Borders: Hong Kong Theatre and
Performance Phorography—“The Moment/The Flow”, “The Ephemeral/The Eternal”, “Space/
Awakening”, and “Documentation/Creation”. For each section, I selected two or three
memorable images by each photographer that echo the theme. Meanwhile, the reflections on
these artists’ journeys in, and contributions to, theatre photography, mirror the development
of the Hong Kong theatre. Drawing on my understanding of, feelings for, and imagination
about the photographers and their works, I envisaged a title that sums up the article on each

photographer, and I selected several photos that accentuate the content.

In “The Insider”, about Ming-chong, the images focus on the artist’s love for performance
from behind the lens. In “The Never-Ending Dance”, Ringo’s photos reflect the boundless
possibilities of energy in an imaginative space. In “The Essence of Things”, we see in Kwan’s
images his unique perspective on the state of the performer at the moment of photographic
capture. In “The Devotee”, Chi-wai’s images evoke the element of discomfort or danger that
defines powerful works of theatre photography. In “Evoking the Mood”, Man-tung’s photos
reveal the flow that underlies an image, which may feature people or things as its subject. In
“The Taste of Being Alive”, I hope to highlight the vitality that shines through Wai’s work,
particularly the portrait of Wai taking a photo of Man-tung, who is both a friend and a

mentor to him, which was shot by someone else.

The section “In Ten Years” was sparked by an idea from the project curator Bernice Chan.
She invited each photographer to select an image from his portfolio to share with an
audience that may exist ten years from now. The selection of images carries the story of

Hong Kong and its theatre into the future.

While these six artists have different preferences for, and approaches to, the art of theatre
photography, they share many similarities at the level of artistic vision and practice. It is only
from engaging with their works of diverse styles and from different periods that I am truly

getting to know these photographic artists.
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